
ARTCAST



rednile describe ARTCAST as a project, that will explore
artist’s spaces and their work in a ‘Big Brother’ context,
presuming that they mean Channel 4 rather than Orwell, I turn
to another institution of contemporary culture, ‘wikipedia’,
for their definition of collaboration…

“Collaboration: a process[1] defined by the recursive interaction
of knowledge[2] and mutual learning between two or more people 
who are working together,[3] in an intellectual endeavor,[4] [5]
toward a common goal which is typically creative in nature”

Through ARTCAST both rednile and their comrades in this
creative exchange Kangaroo Kourt aim to, open up art and
artists practices, working with businesses and utilizing
unused spaces in the city to a wider audience. The time spent
in each other’s temporary studio/project spaces in Sunderland
and Bristol making new work will be recorded and broadcast
over the Internet on a daily basis throughout the residency.
The ‘Projector Obscurer’ will reveal live video footage of 
the artists working in a hidden space in the buildings,
providing be a rare experience for both artist and audience
where the normally ‘hidden’ artists studio environment will 
be open to scrutiny. This project provides a platform for
critical debate surrounding the development of artwork,
artists practice and the relationship between culture, 
regeneration and the general public.

And so I urge you to switch over from C4 and log-on to
http://www.rednile.org and http://www.kangarookourtart.com 
for live action from the ARTCAST housemates.

Marian Downes

rednile Projects Ltd.
Artist/Founders: Michael Branthwaite, Janine Goldsworthy,
Suzanne Hutton.

rednile is an artist led initiative based in Sunniside,
Sunderland developed out of the practices of its artist/
founders since forming in 2003. Among its aims is to help
develop a cultural community in Sunderland by providing 
opportunities for artists to make new work in temporary,
interesting non-art venues with the support of a fee,
promotion, residency and/or exhibition. rednile places 
a strong emphasis on collaboration to the benefit of all
involved and has done so with local business, artists, 
arts organisations, regeneration agencies, students and 
the general public to create unique working environments 
and inspirational projects.

www.rednile.org

Kangaroo Kourt 
Members involved in ARTCAST: Hal Camplin, Rebecca Swindell
and Hazel Hammond.

Originally set up as a DIY art-space located in a
residential street in Horfield, North Bristol in 2002
Kangaroo Kourt showed many local artists and created a 
new social hub for artists from varied social backgrounds
and ages. It has evolved into a front for a network of
artists working across artistic environments created 
within residential, street, stage, reclaimed, disused,
donated and rented spaces. 

Kangaroo Kourt has no existing written manifesto - except 
we believe that art is a ‘doing thing’ and have contributed
to our generation of a thriving DIY art scene in Bristol 
and Bath. Other members gHOSTbOY and Pete Hunter were
involved at the research stage of this project.

www.kangarookourtart.com

ARTCAST is the launch of the NEW CITY PROGRAMME, coordinated
and curated by rednile Projects Ltd. and based in the PROJECT
SPACE on Nile St. Sunderland. Future projects include regional
and national artists and artist groups making new work for 
the space.

Both rednile and Kangaroo Kourt would like to take this
opportunity to thank all involved in the creation of this
project and for their continued support and funding.
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Michael Branthwaite

With my work I try to negate any singular interpretation and
instead allow the interactive mediation between myself and
materials to form a process that becomes the content of each work.
I use low-tech and ostensibly mundane materials, my installations
insist upon the dynamics of the location of the work in relation-
ship to the viewer. My sculptures and installations aspire to
engage with and revitalize our experience and knowledge of things,
not through description, but through the interplay of an emphasis
on common, often unrefined materials. These are edited, abbreviated
references, intended to invite associations but resist definition.
Installation for me is ephemeral and temporary; my approach is 
experimental to making and exhibiting where I have prioritised an
interventionist approach, aspiring to the here and now. 

For this project I have limited my materials ‘consumption’ to 
those sourced from Gloucester Road, where Gallery Windows 2004 is
situated.  By doing this I intend the work to be a demigraphical
interpretation of the area and its inhabitants.

Opposite: Gold always believe in soul



Janine Goldsworthy

Bristol the fairest of them all

I like to make things for other people, to keep my mind open and 
to find interesting ways to engage with others.

During my visits to Bristol I have researched into the city and 
got to know the Kangaroo Kourt artists, I used this knowledge to
make gifts to give out to each artist at the start the residency 
in Bristol. It was intended that these gifts would be seen as a
gesture of goodwill and could spark ideas. The gifts were bought
and made in Sunderland, this represented to me the gifts handed
over to kings and religious leaders when visited by other
countries, portraying their land, religions and produce.

It was important to me that each member would have a say in what
the artwork developed into and that they would keep the results 
of our collaboration.

The My Little Pony Unicorns represented the unicorns gifted to
Bristol by Queen Elizabeth 2nd who stated that Bristol was the
‘fairest of them all’. The Unicorns are sited permanently in 
hidden places in Bristol.

Opposite: Bristol, fairest of them all



Suzanne Hutton

ARTCAST allowed me to react to a new space, environment and fellow
artists and encouraged the creation of spontaneous and instinctive
work. I wanted to represent part of Bristol’s make-up and identity
both in a literal and symbolic sense. 

Lay of the Land was created using posters and flyers, a mirror and
a print that were all sourced on Gloucester Road. The collage is a
mixture of real and fantasy pasted over the famous Constable print
The Hay Wain. 

The Make-up is a visual interpretation of Bristol’s current
ethnicity whilst also commenting on its history. Bristol is known
for its major rope manufacturing during the slave trade. Each 3
metre length of rope was divided up and then reattached to
different lengths and correspond with the percentage of White,
Black, Asian, mixed and Chinese in Bristol’s current population.
The lengths of rope were then tied together to allow a 2nd hand
men’s valet stand to be strung up and hover over the floor.

Above: The Make-up
Opposite: Lay of the land



Hal Camplin

Currently I have a tendency to work with live but often staged
performance. I want to work  more as an interventionist though,
particularly in a new environment where I feel like a stranger 
or tourist. I am concerned mostly with our relationship to 
animals and social power games particularly in relation to the 
sick and vulnerable. I use the performance identity badgertrap 
to create an immediate vehicle to communicate these concerns. 
This often results in a subtle dark humour packaged in songs 
and installations.

http://www.badgertrap.com
http://www.myspace.com/labt

Opposite: Barry the Badger



Hazel Hammond

The cocoon has a powerful symbolism and can be used to think 
about comfort, protection, transformation, the natural environment
or the cycle of life as a whole. Knitting is a meditative
repetitive) activity.

I shall be encouraging the audience to join in by offering me
objects or ideas that are better removed from their lives. This
could be anything small and dry or an idea which can be incorpo-
rated into unvarnished salt dough beads which will be knitted into
the cocoon. 

People will have a chance to take photos of their ‘farewells’ to
what ever they have chosen…could be smoky bars…war, anger with a
past partner… 

ARTCAST is part of a summer tour for me and when finished, I will
take the cocoon to Westonbirt Aboretum, near Bath, where it will
rot naturally back into the earth. 

myspace.com/hazelcocoon

Opposite: Cocoon/Half Woman Half Insect



Rebecca Swindell

My work is concerned with stories and narratives about everyday
life and how the personal fits into society and systems as a whole.
I have been curious about the history of the spaces artists make
work in. My studio space in Bristol (Spike island) and the building
rednile uses, both used to be factories, rednile’s space housed
Bainbridge fashions and Spike Island was a Brooke bond factory.
Times have changed and so has the employment and manufacturing
market and I am interested in how we have taken advantage of this
as artists working in these ex-factories. I wanted to get in touch
with the people who used to work in these buildings to hear their
stories and find out how these changes have effected them and what
life was like working there.

Above & opposite: My Bristol Kingdom


